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WOVEN SILK 
Hispano-Moresque, XV Century 
Purchase from the J. H. Wade Fund, 1939 
Ex Coilection: H. A. Elsberg 


MANTLE OF GOLD BROCADE 
Syrian or Egyptian, XV Century 
Purchase from the J. H. Wade Fund, 1939 
Ex Collection: H. A. Elsberg 


POLYCHROME VELVET 
Italian, XV Century 
Purchase from the J. H. Wade Fund, 1939 
Ex Collection: H. A. Elsberg 
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TWENTY-SIXTH YEAR NOVEMBER, 1939 NUMBER NINE 


TEXTILES FROM THE H. A. ELSBERG COLLECTION 


A. ELSBERG was a student and connoisseur of rare 
discrimination and knowledge, and his life-long interest 
in decorative silks enabled him to build up a personal collection 
of outstanding quality. He gave generously to museum collec- 
tions, and his lasting desire was to see such collections built up. 
It seems very fitting, therefore, that some of his finest pieces 
should go to museums that have specialized in this field: The 
Metropolitan Museum of Art, the Cooper Union, the Boston 
Museum of Fine Arts, and The Cleveland Museum of Art. A 
recent purchase from the Estate of H. A. Elsberg adds a group 
of sixteen rare silks and velvets to the Cleveland collection. 
These date from the eleventh to eighteenth century and, with 
the exception of two Persian pieces, are of European origin. 
The earliest silk in the collection is of the late eleventh or 
early twelfth century, and is attributed to the Muhammadan 
looms of Palermo, Sicily, a center noted as early as the tenth 
century for its silk and gold fabrics. The piece is composed of 
two incomplete borders joined together, one running lengthwise 
and the other, crosswise. A miniature design of animals within 
scrolls appears on both borders, an eagle and a human-headed 
lion on the wider piece, and a smaller lion and trefoil on the 
narrower strip. The design is in brown, buff, and green silk on 
a gold ground. Such borders were used on sandals of high 
ecclesiastics and civil dignitaries. The twelfth-century corona- 
tion sandals of the Holy Roman Emperors’ bear similar gold 
borders. They were used also in the eleventh, twelfth, and thir- 
teenth centuries as ornamental bands on maniples and stoles, 
on chasubles and copes. 
A fine silk and gold tapestry, a larger section of which is pre- 
served in the Schniitgen Museum in Cologne,’ was part of a 


1 Until recently preserved in Vienna in the Treasury of the former Imperial House of Austria. 
2 Fritz Witte, Die liturgischen Gewander und kirchlichen Stickereien des Schniitgenmuseums, Kiln, 
p. 17, pl. 45, No. 5. 
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reliquary bag from a church of that city. It bears an heraldic 
design of four coats of arms between which are rosettes and 
conventionalized bird forms. In the upper row there are alter- 
nately: de Chatillon, Comte de Blois, and France; in the lower 
row are, alternately, Flanders, and de Dreux, duc de Bretagne.’ 
Around the upper edge is an exquisite narrow border. The 
colors are an azure blue, now faded to violet, cream and brown, 
with touches of green silk and Cypriote gold thread. The piece 
is attributed to France and dates about thirteen hundred. 

A group of Spanish silks adds desirable pieces to the Museum’s 
already important collection of Hispano-Moresque weaves. The 
earliest silk is from the tunic of the Infante Don Felipe, who 
died in 1274. The design is geometric, consisting of interlacing 
lines forming double squares, and eight-pointed stars outlined 
by azure blue, on a ground of gold. Another geometric piece is a 
fourteenth- to fifteenth-century rich brocade of silk and gold 
thread, woven in blue, green, white, and gold on a ground of 
red satin. A brocade on a red satin ground has a design which 
is derived from the ornamental plaster of the Alhambra, a de- 
sign of arabesques, leaf forms, and decorative Cufic letters mean- 
ing “‘Success.’’? The colors in this, as in the former piece, are 
also blue, green, white, and gold on a red satin ground. 

Geometrical and interlaced designs have an important place 
in later Spanish silks. The intricacy of design is emphasized by 
the brilliancy and purity of the colors, among which red, yellow, 
and green predominate. When inscriptions fill the bands they 
tend to heighten the decorative effect. In the fifteenth-century 
silk (here reproduced) the inscription in large Cufic characters 
on a blue ground dominates the narrower ornamental bands of 
interlaced design. The same formula, repeated on each band, is 
found frequently on silks. It reads: “Glory to our Lord, the 
Sultan.” The silk is of thin weave and has a high sheen. A later 
Spanish brocade of the fifteenth century is in the Mudejar style 
of Christian Spain. The design consists of horizontal bands of 
heraldic device showing the coat of arms of Castile and Leon. 
An ornamental scroll appears between each shield. 

An interesting brocade’ of the fifteenth-century has been cut 
into a mantle for a statue of a Virgin. The ground is a blue satin, 
1 Tbid, p. 17. 

2 Read by Mr. Rhuvon Guest, London. 3 Illustrated, p. 142. 


144 


¢ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


with a design of arabesques, made by branches and leaves 
springing from a large palmette and supporting a polylobed 
ogival ornament, and small eight-lobed circular forms, on both 
of which are Arabic inscriptions. The inscription on the large 
ornament reads, “Glory to our Lord, the Sultan, the King,” 
and the one on the eight-lobed circles, ““The King.” The design 
is woven in silver-gilt thread, white silk, and rose silk. The 
provenance is problematic. Pieces similar in design have been 
found in many countries and their origin is difficult to deter- 
mine. A similar piece in the Victoria and Albert Museum, 
London, is attributed to Syria or Egypt, because the inscription 
in the lobed circles reads, “El Ashraf,” and may refer to Kait- 
Bey, Sultan of Egypt (1468-1496), who bore this title. 

A group of Italian silks and velvets includes two interesting 
examples of the fourteenth-century silks attributed to Lucca or 
Florence. The first shows a variation of a typical Lucca design 
of fantastic animals, in this case pairs of facing griffons and 
dragons on a ground filled with vine leaves and tendrils. The 
design is in green and gold, with touches of white and violet, 
on a rose silk ground. The second silk has a brocaded design in 
gold on a dark blue satin ground. Within an ogival framework 
of leaves and tendrils are pairs of rampant hares, back to back 
and facing each other. The two velvets in this group differ 
widely in design, though both date from the fifteenth century. 
The first is a velvet of four colors, woven in green, blue, white, 
and red on a red ground. The design of large floral motifs 
running obliquely shows the diagonal tendency common to 
many fifteenty-century designs. The velvet illustrated has a 
small design of eagles with spread wings holding calves’ heads 
in their talons and vine tendrils and blossoms in their beaks. 
Three colors are used in the velvet pile: blue for the ground; 
cream for the beaks and calves’ heads; and red for the eagles, 
blossoms, and tendrils. 

Two eighteenth-century French silks complete the European 
series. A silk of the Louis XV period, woven in Lyons, has a 
design of small landscapes with trees and flowers, and undu- 
lating bands of fur and feathers. The latter motifs were asso- 
ciated with the Queen Maria Leczinska, daughter of the exiled 
King of Poland, and the silk is said to have been woven for her. 
The second silk, also woven in Lyons, is a brocade of silver and 
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gold showing a classica! design of stripes and flower sprays of 
the Louis XVI period. 

Two Persian silks are included in the collection; the earlier 
piece is probably of Persian origin, dating from the twelfth 
century. The design which is striking—a large chimera in blue 
on a deep beige ground—suggests the bold figures found on 
pottery. The second piece is of the sixteenth century. On a field 
of green satin, cheetahs are attacking deer, and lions wild asses; 
various animals and floral motifs are scattered through the field. 

GERTRUDE UNDERHILL 


A GREEK MARBLE HEAD 


In the fifth century B. c. the absorbing interest of the Greek 
citizen was the state; in the fourth century and later the per- 
sonal life of the individual assumed a significant role. This new 
point of view, brought about by pelitical changes and the im- 
poverishment of the cities as a result of the Peloponnesian War, 
was naturally reflected in the art of the period. The lofty, im- 
personal grandeur of fifth-century sculpture was transformed 
into the delicate charm and feminine grace of fourth-century 
work. 

The Museum has been fortunate indeed in acquiring for the 
Classical Department, as a gift from Mrs. Ralph King, a small 
Greek head’ of the late fourth or early third century B. c. 
Created in the tradition of that period, the head displays subtly 
modeled planes which glide imperceptibly into one another; 
soft, full lips; a triangular forehead. Its provenance is unknown, 
but whether it is a product of the Greek mainland or of Magna 
Graecia, the head is expressive of the considered restraint 
typical of Greek art. Sensitive handling of the essential features 
—eyes, lips, forehead—give the face a lifelike attractiveness and 
make the head a distinctive addition to the classical collection. 

SILVIA A. WUNDERLICH 


JOHN HUNTINGTON’S HOME IN ENGLAND 


Interesting records of John Huntington, a founder of the Cleve- 
land Museum of Art, appeared several months ago when the 
Preston Scientific Society sent the Cleveland Museum photo- 


1 No. 38.426. Height 734”. 
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graphs of Mr. Huntington’s former residences in Preston, 
Lancashire, England, and asked for photographs of John Hunt- 
ington, himself, and the Cleveland Museum which his generosity 
helped to build. The Society, one of whose aims is to preserve 
photographic records of disappearing landmarks, found that a 
block of old property, located in the center of their town and 
about to be demolished, included the street on which John 
Huntington was born in 1832. Further investigation discovered, 
in another section of Preston, Henrietta Street, where Mr. 
Huntington lived before he came to America in 1852. In 
November the Society plans an exhibition which will include 
photographs of John Huntington, his homes in Preston, and 
The Cleveland Museum of Art. 


CLEVELAND CONCERT COURSE 


It is with pleasure that che Museur: of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course, under the 
direction of Mrs. Emil Brudno, for the season 1939-40. The list 
of artists is as follows: 


November 10 The Bali Ballet 
November 24 Zino Francescatti, violinist 
December 15 The Boston Symphony Orchestra 


1940 
January 26 Gregor Piatigorsky, cellist, 
with Beryl Rubinstein and Arthur Loesser, pianists 
February 9 Vladimir Horowitz, pianist 
February 23 Walter Gieseking, pianist 
March The Jooss Ballet 
For information and reservations call The Korner and Wood 


Company, CHerry 5805. 


CHRISTMAS GREETINGS 
It is time to begin thinking about Christmas greetings. The 
Museum has a fine collection of cards in color and in black and 
white. Why not visit our sales desk before deciding on the type 
of card you will send your friends? 


WHO? 
Now is the time to take out a Museum Membership as a gift 
for one of your friends, in order that the privileges may be 
enjoyed throughout the winter. Whom have you in mind? 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1939, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Dustin, Mrs. Alton C,. 
Grasselli, Josephine 


LIFE 
Towson, Morris S. 


TRANSFER FROM ANNUAL TO LIFE 


Brown, Harold L. 
Brown, Harvey H., Jr. 
Cummings, Truman H. 
Denney, Mrs. Charles E. 


Abel, Charles L. 

Abell, Mrs. Arthur E. 
Aikins, Dr. Lorne 
Allen, Thomas B. 
Amstutz, Louella 
Andreano, Mrs. Ben 
Auld, F. Stuart 

Baldi, Mrs. Temple A. 
Barrett, Mrs. D. S., Jr. 
Belsan, Mrs. Charles 
Bennekamper, August F. 
Bentley, Mrs. C. P. 
Berislavic, Theresa 
Besaw, Josephine 
Bishop, Evelyn J. 

Blake, Mildred 

Blake, Montford 
Bolton, Douglass W. 
Boston, Mrs. Julian C. 
Bradley, James C. 
Bruggers, Wilma E. 
Buckley, Mrs. John J. 
Burgkart, Virginia 
Burlage, Mrs. Stanley R. 
Bush, Gurney 
Campbell, Glenn H. 
Carlin, John E. 
Cheshire, Harriet A, 
Clark, Evelyn A. 
Clark, Margaret M. 
Cohen, Dr. Samuel S. 
Conser, Elizabeth 
Copelin, Robert S. 
Couchman, Maude D. 
Courtney, Mrs. Bertha C. 
Cox, Oscar L. 

Craigie, Mildred 
Damon, Mrs. Bertha A. 
Deering, Dr. James Sankey 
Dieter, Herbert E 
Dieter, Marie E. 


Dittmar, Mrs. Carl 
Ingalls, Mrs. Albert S., Jr. 
Knuth, Mrs. Edward C: 


ANNUAL 
Dorflinger, Mrs. W. F., Jr. 
Eisenbrey, Mrs. Arthur B. 
Emeny, Brooks 
Ferguson, Mrs. Fred G. 
Finney, J. Merle 
Foster, Barbara 
Frost, Mrs. Herbert J. 
Gill, Anna 
Goldsmith, Darwin H. 
Goodman, Mrs. Ray 
Gould, Howard J. 
Grdina, Anton 
Harman, William A. 
Hays, J. Byers 
Hickey, Dorothy 
Hirsh, Mrs. Willard 
Hollander, Dr. Ralph 
Horton, Mrs. Clyde E. 
Howarth, Mrs. Esther Wells 
Hribal, Emil F. 
Huston, Estella 
— Mrs. Harry L. 

irvay, Julius F. 
Knowles, Mrs. Herbert M. 
Kogan, Mrs 
Kollin, Mrs. "Herman C. 
Laskey, Mrs. Frank J. 
Leighton, Kaye A. 
Lendzian, Edwin J. 
Lincoln, John C, 
Littman, Alan 
Loomis, Cora 
McCabe, Mrs. James F. 
McDonald, Margery 
McFlhinny, 
McKeon, 
MacLaughlin, N 
MacMahon, A. “hand 
MacNeal, Mrs. John H. 
Macomber, William B. 
McOuat, Mrs. Ralph H. 
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Pilcher, Mrs. 
Rogers, Mrs. 
Wilson, Mrs. E. Wallace 


McPherson, Mrs. W. D. 
Madrazo, Mrs. William J. 
Malm, Billie Jane 
Mampel, Alfred J. 
Maxwell, A. M. 

Merrell, 5. Clyde 
Metzler, Mrs. C. M. 
Mills, Mrs. Elsie S. 
Mishell, Joseph 

Mix, Mrs. Robert C. 
Moore, Mrs. John H. 
Mosgo, C. Francis 
Motter, Mrs. T. J. 
Norris, Harry M. 

Nunn, Mary 

Palmer, Mrs. Herbert D. 
Peo, Mrs. Ray D. 
Probala, Andrew 

Rantz, Enid 

Ray, Vesta 

Reddy, Florence 
Reeder, Mrs. Spencer W. 
Reid, Mary Esson 
Reimers, Rosabelle 
Rich, Edward 

Rose, William Ganson 
Rossman, Mrs. Irving J. 
Roth, Sherman K. 
Rowe, Floyd A. 
Rumsey, Mrs. J. M. 
Russell, Charles E. 

Schall, Mrs. S. 

Schimkola, Dr. May 
Schmitz, Mrs. Warren R. 
Schultz, Mrs. Alan N. 
Sheehan, Mrs. T. A. 
Shimmin, Harlen E. 
Slaymaker, Mrs. Robert R. 
Smith, Helen 

Spencer, Charles D. 
Spitzer, Mrs. A. T. 
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Spoth, Arthur D. 
Springer, Mrs. John C. 
Stehn, Florence 

Stern, Benjamin M. 
Stoddard, Mrs. Frank W. 
Stofer, Mrs. Lucile K. 
Stovicek, Mrs. F. G. 
Tarr, David B. 

Taylor, Andrew 

Taylor, Mrs. William G. 
Tenney, Susan E. 
Thomas, Adeline J. 
Totten, Julia V. D. 


Tremaine, Nancy Elizabeth Wheaton, Reverend F. C. 


Trembath, Mrs. Mary S. 


Tripp, Raymond B. 
Trivison, Mrs. Anthony J. 
Trivisonno, 

Rt. Rev. Msgr. J. 
VanDyke, George E. 
VanStone, Mrs. N. E. 
Vaughn, Mrs. W. P. 
Vitkus, Dr. John T. 
Wachtel, Mrs. Helen D. 
Warren, William C. 
Weil, Mrs. Robert 
Weir, Dr. William C. 
Westlake, Thomas H. 


Whinhan, Mrs. E. H. 
Whittlesey, Henry D. 
Williams, Elda 
Williams, Mrs. John E. 
Wilson, Dr. Harris R. C. 
Wise, Mrs. Sol 

Wlecke, Aldrich R. 
Wolf, Nathan 

Wolfe, William A. 
Wolpaw, Meyer T. 
Wood, Mrs. Alexander T. 
Woodman, Marion 
Yeager, Floyd E. 
Young, Albert Carl 
Zoeller, Caroline 


Total Membership, 3,558 


CALENDAR FOR NOVEMBER, 1939 


Friday 3 


Saturday 4. 


8.15 p.m. Prints by Paul Gauguin. Carl O. Schniewind, 


Curator of Prints and Drawings, The Brooklyn 
Museum, presented by The Print Club of Cleve- 
land. 


2.00 p.m. Young People. Dances and Music for Children. 


Pupils of Serge Nadejdin’s Russian Ballet and 
The Cleveland Music School Settlement. 


Sunday 5. 3.00p.m. Eighth National Ceramic Exhibition. Ann V. 


Horton. 


3-30 p. m. WTAM. Museum Spotlights. Carleton E. Cameron 


and Daisy Weld Warner. 


3-45 p.m. Williamsburg and the Old Dominion. George 


Kossuth, Photographer, Wheeling, West Virginia. 


3-45 p-m. Story Hour. The Boy Who Lived on London 


Bridge, a story of Elizabethan England. Told and 
illustrated by Viola S. Wike. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 10. 8.00p.m. Film: The Adventures of Tom Sawyer. 


Saturday 11. 


2.00 p.m. Young People. Film: The Adventures of Tom 


Sawyer. 


Sunday 12. 3.00p.m. The Art of Egypt. Martha Belknap Smith. 
3.00 p. m. Film: March of the Movies. 
3.00 p. m. No Story Hour. Children admitted to Auditorium 


for Film. 


3-30 p.m. WTAM. Exhibition of Modern Ceramics and 


Textiles. Ann V. Horton, Viktor Schreckengost, 
and H. Edward Winter. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Monday 13. 3.45 p.m. WHK. Exhibition of Modern American Ceramics. 


Friday 17. 


Kenneth Bates. 


8.15 p.m. Original Works for Piano, Four Hands. William 


S. Newman and Eleanor Goddard, Cleveland. 
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Saturday 18. 2.00p.m. 
Sunday 1g. 12.00m. 
3.00 p. m. 


3-30 p. m. 


Friday 24. 8.15 p.m. 


Saturday 25. 2.0cop.m. 
Sunday 26. 3.00p.m. 


Monday 27. 3.45 p.m. 


Gallery VIII . 
Galleries TX andX . 


Gallery XI. 
Gallery XVI . 


Ground Floor Corridor . 


Children’s Museum . 


Young People. Plays for Children. The Whitworth 
Players. 

WHK. Story Hour: The Cat Who Became Head 
Forester. Lois Gilbert. 

Eighth National Ceramic Exhibition. Charles B. 
Jeffery. 

WTAM. Music Program by Mrs. George Bick- 
ford, pianist, Marcia Bissell, soprano, and 
Georgetta Kinschner, accompanist. Members of 
The Fortnightly Musical Club of Cleveland. 


. Flower Arrangement in Eighteenth-Century 


French Style—Flowers, Vases, Color Scheme. 
Margaret Fairbanks, Instructor, The Cleveland 
Museum of Art. 

Story Hour. The Adventures of Ivan the Fool, 
a story of Old Russia. Told and illustrated by 
Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 
The Last Twelve Months in Art and Archaeology. 
Thomas Munro, Curator of Education, The Cleve- 
land Museum of Art. 

Young People. Film: Tundra, a Story of the North. 
Italian Painting. Marguerite M. Smith. 
WTAM. Principles of Flower Arrangement. 
Margaret Fairbanks and Margery Bolton, Cleve- 
land. 

Program of Music. The Fortnightly Musical Club 
of Cleveland. 

Story Hour. The Magic Tower of the Alhambra. 
Dorothy T. Van Loozen. 

McMyler Organ Recital. Arthur W. Quimby. 
WHK. English Homes Go Dutch. I. T. Frary. 


EXHIBITIONS 


. The Making of a Film. 
. Eighth National Ceramic Exhibition (Circulated 


by the Syracuse Museum of Fine Arts) and 
Modern American Textiles. 


. Colonial Paintings and Silver. 
. Prints by Paul Gauguin (through November 12). 


Print Processes (opens November 14). 


. Old Master Drawings; Water Colors from the 


Museum Collection; Graphic Process’ Exhibit, 
Cleveland Unit, Ohio Art Project, W.P.A. 


. Children of Foreign Lands, Their Toys, Costumes, 


and Pictures. 
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MARBLE HEAD OF A WOMAN 
Greek, IV-III Century B.C. 
Gift of Mrs. Ralph King, 1938 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
HENryY GEORGE DALTON 
EpwarD BELDEN GREENE 
JoHN HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE LEONARD C. HANNA, JR. 
CHESTER C. BOLTON Joun H. Horp 
T. CLARK WILLIAM G. MATHER 
M. Coe LaurRENCE H. Norton 
Henry G. DALTON Mrs. FRANCIS F. PRENTISS 
Epwarp B. GREENE Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harovp T. Clark Epwarp B. GREENE 
Henry G. DaLTon Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
Henry G. DALTON LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE LEonarD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Louis D. BEAUMONT H. M. Hanna 
E. S. BuRKE, Jr. Epwarp S. HARKNESS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. HENRY W.CANNON Mrs T. P. HowELL 
WILLARD M. CLapp Mrs. ALBERTS. INGALLS 
Henry Hunt Clark Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. CHARLES E. DENNEY ALFRED KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MALco”m L. McBripE 
WALTER L. FLory Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. HALLE Lours RorRIMER 
Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative W. Parsons 
WALTER A. CROLEY 
LILLIAN M. KERN 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 

In Charge of Publicity 
Assistant in Publicity 


MINNIE H. BREDBECK 
I. T. FRARY 

EpitH Burrous 
Daisy W. WARNER 
ELoIse BENEDICT 
Printer and Photographer Epp A. RUGGLES 


JouN W. McCaBe 


Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
ssoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp HOo.ttis 
Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints E. PrRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DorotHea DoicG, MIL- 
TON S. Fox, MARGUERITE M. SMITH. 
Secretary for Administration Ipa LEE ROGERS 
Staff Secretary MARGARET F. BROWN 
Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Miss DoyLe, Miss StuntTz, Miss 
CADWALLADER, MISS PARKER. 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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